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"Nasam": An Echo of Morphological Derivations and A Critical Review of Monsif Hashmi's Poetry
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Abstract:

Prose poetry is not only an echo of morphological derivations; it is a beautiful act of poetic
creation. Western literature used the words poetic prose and speech rhythm even during the
19th and 20th centuries. The 17th-century Japanese poetry of Matsu Basu is even much before
such association. The Urdu literary tradition has always shown a capacity for assimilating and
adopting other literary forms, hence adapted many literary terms and exceled in many genres
including poetic genres. Prose poetry (Nasam) is such one poetic genre, although historical it
roots back in Sanskrit literature and developed in Urdu. Monsif Hashmi's prose poetry,
particularly the collection in Ishq is a momentous source of evidence on prose poetry in

7

1P, a qualitative research hod,

Pakistan. Primarily, this research paper utilizing
content analysis to explore the echo of morphological derivations and creative adaptation of
prose poetry in Urdu.

Keywords:  Prose poetry, Morphological derivations, Speech rhythm, Assimilation, Adoption,

Literary forms, Poetic genres, Nasam.
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“So-called Free Verse is a fallacious category that its apparent divergence

from so-called Formal Verse is only an illusion.”[’]
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“A single sentence may be a considered as a whole, though it may be found
in the midst of a series of unassimilated portions: a single word even may

be a spark of inextinguishable thought.”[7]
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“We want to write free of debt or obligation to literary form or idea; free
even from ourselves, free from our own expectations.... There is more truth

in the act of writing than in what is written.”[°]
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“Traditional qualities recognized in the prose poem are called ‘the
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universals’, ‘the norms’, ‘the constants’or ‘the features of the prose poem.
These ‘features are described as essential to the existence of the prose

poem as meter is essential to verse.”[*]
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